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BOONE AND PAN 

RESTORATION PROGRESSES 
By Mark Thompson 
The Cherokee Triangle Association and the 
Bonnycastle Homestead Association are moving 
forward on our goal of restoring the Daniel 
Boone and Pan sculptures. Our neighborhood 
associations have contributed over $6,000 to a 
fund held at the Louisville Community 
Foundation through the City of Louisville Adopt 
a Monument Program. 

We need your financial assistance now to 

enable us to proceed with a spring restoration 

of the statues. 

With your help, we were able to raise in excess 
of $30,000 for the restoration of the Castleman 
statue which cost about $20,000. We have 
invested in excess of $10,000 in endowment 
funds restricted for maintenance of the 
Castlemay, �t,h1P. 

The Filson Club is home to a vast collection of 

Yandell's personal letters and archives and was 

one of the major sources of original information 

used by independent curator Stephanie Darst to 

organize an exhibit of Yandell's work at the 

Speed Museum in 1993. A catalog of Yandell's 

work was compiled as part of the Speed 

Museum exhibit. In a visit to the Museum in 

1993 several members of the Boone/Pan 

Restoration Committee were able to view a 

machete of Daniel Boone which, in 1893 was an 

innovative work by Yandell because it  

introduced the "naturalist" style and further 

distinguished Yandell as an outstanding 

sculptor, a rare profession for women in 1883. 

If you will notice in the accompanying photos, 

the "Pan" figure, known locally as Hogan 
Fountain, is surrounded by turtles and other 

animals. Legend holds that Pan became lonely 

because animals were leaving as the city was 

growing. Pan, half human and half beast, would 

play the flute to attract animal friends. The 

water bursting from the turtle mouths would 

feed the upper basin to refresh horses and the 

lower basin would be fed water from the mouth 
of lions to provide a cool drink for dogs. Yandell 

was exposed to this legend while studying in 

Europe. Considering Cherokee Park was built 

partly to attract real estate such as the then 

undeveloped Cherokee and Bonnycastle neigh

borhoods, it is fitting Yandell would sculpt Pan 

for the newly developed Cherokee Park. 

The Daniel Boone casting was financed by the 

Bickel Tobacco Co. which also had a cigar 

named the Daniel Boone. 

The Association thanks Herb Warren and 
Gayle Walters Warren for hosting our annual 
membership party at their home on 
Cherokee Parkway. It was a lovely evening in 
a beautiful home and the party was enjoyed 
by all. 

Presenlation Efforts 
I am encouraged as I walk through our 
beautiful neighborhood and see homes being 
restored. I commend those property owners 
who spend the extra money not only to re
pair, but to restore architectural details on 
their properties. As they increase the value of 
their property, they enhance all of the homes 
around them. Keep up the good work! 

New Year-New Opportunities 
The next Cherokee Triangle Board of 
Trustees meeting and the first of the New 
Year will be January 15, 1966, at 7:00 p.m. at 
the Highland-Shelby Branch of the public 
library. Everyone is welcome to come and 
see what's happening in the Cherokee 
Triangle. We will be gearing up for the 
spring Cocktail Party, the annual Cherokee 
Triangle Art Fair, restoration of the Boone 
and Pan statues, and more. Check it out! 

Our goal is to complete a full restoration of both 

Boone and Pan and to establish endowment 

funds for the future care and maintenance of 

both sculptures. We intend to repair broken 

pieces and commission new castings for parts 

that have been lost such as the turtles and lions. 

We can accomplish all of this with your help. 

Please consider making a contribution now 
towards this effort. 

PREMIUM OFFER: Those who contribute in 

excess of $100.00 will receive the Speed 
Museum catalog of Enid Yandell's works-a 

fine collection for every home in Louisville. 

Gifts are tax deductible. 

Please make checks payable to: City of 

Louisville for Boone/Pan Restoration 

Mail to: 

Boone/Pan Restoration Project 

cl o Cherokee Triangle Association 

P.O. Box 4306, Louisville, KY 40204 



07J ichardsonian Romanesque houses look

J°l; like Queen Annes turned into fortresses.

Asymmetrical in fac;ade, they are likely to have 

the same high hipped roof with lower cross 

gables front and side and a big round tower at 

one corner topped by a conical roof. There the 

resemblance ends; for this style, named for the 

Boston architect H.H. Richardson of the 1870s 

and 1880s (Trinity Church, 1872-77) is always 

built of masonry, and can be identified by thick 

round arches of rustir..::iterl limRstone sittin2: on 
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Queen Annes along Willow Avenue. 

As long as we're naming names, Charles L. 

Eastlake, the late Victorian arbiter of architec

tural and decorative taste, has given his name 

to a style of American building that is also 

familiarly called Stick Style. Actually, Stick 

Style is in my lexicon confined to frame houses 

with steeply pitched gables, deep overhangs 

supported by exposed rafter ends or brackets 

ala later Bungalows, wooden wall cladding of 

shingles or clapboard interrupted by horizontal 

and vertical boards-the stickwork of Stick 

Style-raised from the wall surface for empha

sis, decorative trusses in gable peaks, and 

porches held up by posts with diagonal sup

ports. It is, in short, a style of building that 

draws attention to the "stick"-iness of lumber. 

There's a beautiful example at 1413 Hepburn 

Avenue. If you're too lazy to walk over to 

Hepburn-architecturally one of the loveliest 

streets in Louisville, by the way-just lean back 

and imagine a typical New England beach 

house of ca 1860 to ca 1890, with lots of porch

es, gables, dormers, roofs, deep eaves, trusses, 

and busy carpentry. That will be Stick Style. 

Illustration 1 

Stick Style town houses can become veritable 

extravaganzas of woodwork, like those stair

stepping lines of row-houses climbing the 

steeps of San Francisco. I am not aware of any 

examples in the Triangle. But Charles Eastlake 

inspired another kind of town house of which I 

know four superlative paired examples in CT A 

teiritory, at 900 and 902, and at 928 and 932 

Cherokee Road, which well illustrate the 

principles of simplicity and restraint in design 

and decoration which Eastlake had advocated 

in his Hints on Household Taste of 1868 (reprint 

paper, Dover Books, 1969, 1986). Like Queen 

Anne and Richardsonian Romanesque, the 

Eastlake house was inspired, however indi

rectly, by Gothic originals; but Eastlake was in 

conscious rebellion against the flamboyant 

uses to which medieval design precedents had 

been and were being put in Victoria's England 

and in our Gilded Age. The presiding values of 

Eastlake houses are good materials, careful 

design, restrained ornament, and honest 

craftsmanship. The house at 932 (illus. 1) is 

typical: well-laid and finely colored brick clad

ding that has weathered well, limestone 

window and door lintels with string-courses of 

the same material incised sparingly by largely 

geometric devices, windows tall and massed to 

offset the horizontality of the string-courses, 

and-the big tip-off-an airy porch of turned 

posts and elegantly understated carpentry that 

shows its kinship to Stick Style. Notice how the 

cross gable on the front is advanced no more 

than a foot or two, just enough to break the 

facade plane. 

Illustration 2 

Such houses are tastefully sober ensembles of 

perfectly matched pieces, expressing 

cultivated mannerliness and unostentatious 

refinement. They transcend categories. They 

can't be made to look cute, lest the result 

resemble Blanche DuBois in teeny-bopper 

drag. Don't paint them, whatever you do, 

unless to match the original brick. Clean them 

if need be. Let them mellow out down the 

decades as they were meant to do. TLC is the 

word-or the rebus. 

900 and 902 (illus. 2) are my favorite houses in 

the Triangle, and the illustration is an 

amalgam of the two, drawn to show how 

Queen Anne and Eastlake stylistic features 

can merge and mingle. The cross gables, 

tower, multiple materials (shingles, stucco, 

brick, rich woodwork), oriel windows, and 

wrap-around porch make a Queen Anne 

impression, even though there's no high 

hipped roof amidship; but the incised stone 

lintels and string courses, the barge-boarding 

at the gable peak, and the overall care and 

consideration in the use of materials all say 

Eastlake to me. What name to give it? Who 

cares? As Juliet put it so pithily, "What's in a 

name? A nose, by any other name, would 

smell as well," or something to that effect. 

NEXT TIME: Shingled Houses, Gable-Ended 

Houses, Truncated Four-Squares, et al. 

Century 
Markers 

If your home is 100 years of age, you are 

qualified for the Bronze Century Marker. 

The markers measure 6 11 x 6 1

1 x 6 11 and 

should be mounted near the front door. 

The cost is $30.00. If you know that your 

home qualifies for the Century Marker, 

and can provide verification, please write 

or call: 

Anne Lindauer, 1054 Everett Avenue, 
· ·· .m"' vv 1 n'.F\' nt,one: 456-6139
















